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David Ellsworth’s first experience 

with the lathe was in a woodshop 

class in 1958. He continued to 

turn through high school, then 

spent three years in the military 

and eight years in college studying 

architecture, drawing and sculp-

ture, receiving a master’s degree 

in fine art. In 1975, David opened 

his woodturning studio in Boul-

der, Colorado. It was during the 

mid-1970’s that David developed 

a series of bent turning tools and 

the methods required for making 

the thin-walled hollow forms. 

A founding member of the Ameri-

can Association of Woodturners, 

president from 1986-1991 and its 

first Honorary Lifetime Member. 

He has written over fifty articles 

on subjects related to craft and 

woodturning and has operated the 

Ellsworth School of Woodturning 

at his home and studio in Buck’s 

County, Pennsylvania since 1990. 

David’s works is included in the 

permanent collections of thirty-six 

museums, including the MET, the 

Philadelphia Museum of Art, the 

LA Museum of Art, and the Mu-

seum of Fine Arts in Boston. He 

has taught workshops throughout 

the world and has received fellow-

ship grants from the National En-

dowment of Arts, the Pennsylva-

nia Council for the Arts, and the 

PEW Foundation. In 2009 he was 

elected the “Master of the Medi-

um” at the Smithsonian Institution 

in Washington, D.C.  

David Ellsworth  



I  have focused primarily on turn-

ing hollow forms for the last 30 of 

the 45 years I have been a 

woodturner.  My first exposure to 

woodturning was in 1970 through 

an adult education woodworking 

class at a local high school in Cal-

ifornia.  My intention was to im-

prove my skills at furniture mak-

ing; however, that idea ceased 

immediately when I began work-

ing with the woodturning lathes at 

the school, and I have never 

looked back.  I am basically self-

taught, and with an engineering 

background, learned specific 

techniques, how to make my own 

tools as necessary, and have re-

mained passionate about the field 

throughout my career.  All of the 

wood in my work is from trees 

salvaged from the “urban forest.” 

Today, my work has been fea-

tured in nearly every major maga-

zine and book with respect to 

woodturning.  My work is in ma-

jor private collections nationally 

and internationally, and in many 

museum collections, including the 

Smithsonian, Detroit Institute of 

Arts, Minneapolis Institute of 

Arts, Cincinnati Art Museum, 

Museum of Art & Design, New 

York, Carnegie Museum of Art 

and the Museum of Fine Arts, 

Boston. I have been a member of 

the American Association of 

Woodturners for over 29 years, a 

featured demonstrator at their an-

nual symposium numerous times. 

J. Paul Fennell 



Jacques Vesery is an Artist/ 
Sculptor from Damariscotta and 
has lived in Maine for 20 years. 
Striving to create an illusion of 
reality, his vision and inspiration 
begins with repetitive patterns 
derived from the 'golden mean' or 
'divine proportions'. The marriage 
of pattern, form and proportion 
conveys a sense of growth from 
within each of his pieces. 

His work is in numerous public 
and private collections including 
the Detroit Institute of Art, the 

Contemporary Art Museum of 
Honolulu, Yale University Art 
Gallery and The Carnegie Muse-
um. He is a Maine Arts Commis-
sion Fellow for 2000 and winner 
of Sculptural Pursuit Third Annu-
al Sculpture Competition in 2006  

Jacques has lectured on design 
and concepts within his work in 
France, Italy, England, Canada, 
New Zealand, Australia and 28 
US states. He has been included 
in over 20 publications and has  
work in ''100 Artists of New Eng-

land''  released in 2011. Other 
books include 'Scratching the 
Surface', 'Wood Art Today', 
'Natured Transformed' and 'New 
Masters of Woodturning’ 

Jacques Vesery  



Carver, photographer, inventor, 
and author Cam Merkle has had a 
life-long passion for birds. He has 
been teaching bird carving for 
over 30 years. In 2009 Cam 
placed second in the World for 
his “moonlit” pair of miniature 
Great-horned owls. In 2010 he 
became only the second carver 
from Western Canada to achieve 
“Wildfowl Master Artist” status 
when he placed third overall in 
the Ward World Championships 
Master’s class, Decorative Life-
size division. Portrayal of light 

figures prominently in all of 
Cam’s major pieces. His compa-
ny, Razertip Industries Inc., is a 
manufacturer of pyrographic 
(woodburning) tools and portable 
dust management systems. To-
day, Cam keeps busy running 
Razertip Industries, photo-
graphing birds, writing, teaching, 
speaking, judging, and working 
on his own carvings. He has over 
40 photographic reference books 
in print, including two pattern 
and photo books.  
 

Cam and his wife Lori live north 
of Martensville, Saskatchewan, 
on 80 acres that they have desig-
nated as  "protected wildlife habi-
tat" with the Water Security 
Agency of Sask..  Both avid pho-
tographers, they love spending 
time outdoors kayaking, snow-
shoeing and going for walks. 

Cam Merkle 



Bernie Bober 

Bernard’s life-long affinity with 
fire has worked its way into 
woodturning art. Bernard is pri-
marily a self-taught wood-turner 
who creates one-of-a-kind func-
tional and decorative pieces. He 
has also taken classes with Mi-
chael Hosaluk, Brian McEvoy, 
Jimmy Clewes and attended ses-
sions with Beth Ireland, Clay Fos-
ter, Del Stubbs, Mark Sfirri, An-
drew Glazebrook, Bonnie Klein 
and Mary Thouin (marbling).  

Bernie is an adjudicated crafts-
man under the Saskatchewan 
Craft Council jury system. Over 
the last two years, Bernard was 
invited to participate with the Hub 
City Woodturners Symposium  in 
Saskatoon, SK. 

Primarily working with birch 
burls, Bernard uses locally har-
vested and salvaged wood from 
the boreal forest. 
 

Presenting deep hollowing with a 
boring bar, I discuss my hollow-
ing techniques and go thru the 
process of hollowing out a thin 
walled vessel from log to finished 
form.  
 
.  



Chris Nakoneshny 

Chris' start with woodworking 
happened quite a while ago when 
his appreciation of carved duck 
decoys encouraged him to sign up 
for a carving class. This was the 
beginning of many hours of en-
joyment working with wood and 
researching birds and ducks. 
 
Carving then led to the discovery 
of woodturning and this opened 
another facet of projects. They 
became true passions of his life. 
 
 

His education in woodworking 
has been an informal one, tak-
ing classes from prominent art-
ists when possible to improve 
skills. He has also shared his 
knowledge through teaching 
classes as well and participating 
in informal seminars. 
 
Along with the joy and reward 
of creating art and craft which 
comes from his heart and hands, 
it has given him the opportunity 
to meet many wonderful people.  

Chris has enjoyed the opportuni-
ty for growth and inspiration 
from both artists and collectors. 
 
Chris is a Juried Professional 
Craftsperson with The Saskatch-
ewan Craft Council and over the 
years, has competed in art 
shows winning several awards 
and receiving positive reviews. 



Attention to detail in my profes-

sional careers, first as a forensic 

scientist and subsequently as a 

business consultant in manufac-

turing were instrumental in de-

veloping my interest and skills in 

working in fine detail with wood. 

For over 25 years I have been 

turning wood spindles ranging in 

size from 14’ wood columns to 

small intricate pulls and finials 

on utilitarian and artistic works.  

My more recent works have fo-

cused on bowls, hollow forms 

and non-utilitarian works of art.  

Incorporating non wood materi-

als into my work has opened 

new avenues to explore in creat-

ing objects that are pleasing to 

the eye and soul. 

I have been active in supporting 

wood turning through my teach-

ing of adult education classes 

and high school classes  in 

Paul M. Omilon 
woodturning spindles and bowls.   

I am a long time member of the 

international AAW (American 

Association of Woodturners), 

South Saskatchewan Woodturn-

ers Guild, Hub City Turners and 

the Prince Albert Woodturners   



Friday Time Shop 1 Shop 3   Shop 4 Shop 5 

 6:00pm  Registration    

        

  

7:30pm  

9:00 pm  

Wine and 
Cheese    

Saturday   Shop 1 Shop 3   Shop 4 Shop 5 

Session 1 8:00 – 9:30 
Chris Nakoneskny David Ellsworth Paul Fennell Cam Merkle 

    
Lidded Box Natural Edge Bowl Hollow Forms Convincing Textures 

  9:30 - 10:00 Coffee Sponsor  Wallace Construction  

Session 2 10: - 11:30 
Bernie Bober Chris Nakoneskny Paul Fennell Jacques Vesery 

    
Deep Boring Vessels Coring Bowls Layout & Embellishing Form 

  11:30 - 1:00 Lunch       

Session 3 1:00 – 2:30 
Bernie Bober David Ellsworth Paul Omilon Jacques Vesery 

    Offset Turning Hollow Forms Finishing Touches   

  2:30 -3:00 Coffee Sponsor    Carlson Automotive   

Session 4 3:00 - 4:30 
Chris Nakoneskny David Ellsworth Paul Omilon Cam Merkle 

    
Coring Bowls Natural Edge Bowl Challenge of Duplication Iridescence and Illusions 

  5:00 - 6:30   Supper  Shop 2     

Session 5 7:30 -8:00     Social     

 



Sunday   Shop 1 Shop 3   Shop 4 Shop 5 

Session 6 8:00 - 9:31 
Chris Nakoneskny Cam Merkle Paul Fennell Jacques Vesery 

    Lidded Box Convincing Textures Hollow Forms   

  9:30 - 10:00 Coffee  Sponsor   North Ridge  Cons   

Session 7 10:00 - 11:31 
Bernie Bober David Ellsworth Paul Omilon Jacques Vesery 

    Offset Turning Hollow Forms Finishing Touches   

  12:00 - 1:00   Lunch  Shop 2     

Session 8 
1:00 – 2:20 Bernie Bober Paul Omilon Paul Fennell Cam Merkle 

    Deep Boring Vessels Challenge of Duplication Layout & Embellishing Iridescence and Illusions 

Session 9 2:30 -3:15 Panel Discussion Artistic Form Shop 2   

Session 10 3:15 4:30 Auction   Shop 2   


